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Currently, the human experience in the digital age is undergoing
profound transformations. Technology not only impacts people's
daily lives externally but also internalizes itself into our thoughts and
beliefs. The concept of "topology" refers to the properties of shapes
or spaces that remain unchanged under continuous deformations,
emphasizing relational positions rather than the independent forms
of individual elements. "Parametric design" refers to mathematical
models used in contemporary architecture, where the overall
adaptable form is derived through the manipulation of variables.
It represents the application of topology in architectural design,
marking a new phase in contemporary architecture characterized by
deconstructivism and bionic forms.

The exhibition Topologies of the Real, displayed at MICA - designed
by Zaha Hadid - presents a perfect integration of the concept of
topology across the realms of art, technology, and architecture.
In this exhibition, we can intuitively and profoundly perceive,
understand, and contemplate how the technological changes
brought about by topology connect contemporary artistic creation
with technological development, grand architectural spaces with the
minutiae of daily life, and external situational perception with internal
rational thought.

The collision and blending of the real, natural realm with the digital,
virtual one, human thinking with Al intelligence, and culture with
technology, constantly dissolve the external appearance of the
world while reconstructing the internal concepts of human thought.
Ultimately, this will guide us smoothly from the present into the ever-
nearer future.

MICA Art Museum
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Topologies of the Real Changsha 2025 is a new iteration of the
monumental exhibition Topologies of the Real Shenzhen 2023. The
current edition adapts to MICA's Zaha Hadid-designed architectonic
fluidity, interlacing and merging the original three independent
thematic threads, namely "Reality Interrupted," "Datumsoria: The
Return of the Real," and "Multiverse: Ecology without Nature," into
an entanglement that characterizes the interconnectedness and
interdependent nature of media art, creating a viewing experience
at once enthralling and contemplative. The exhibition examines the
trajectories of how artistic imagination has challenged and redefined
the notion of reality under the technological construct of spacetime,
which has manifestly accelerated since the mid-twentieth century,
and how such artistic endeavors have brought to light the political,
economic, and cultural conundrums and creative potentialities
implicated by a flattened and instantaneous digital contemporary.

Reality Interrupted

The exhibition begins with "Reality Interrupted," showcasing a
select group of pioneering video artworks and installations from
the mid-20th century onward. The works presented here challenge
conventional perceptions of reality by exploring the boundaries of
representation and expanding human sensory faculties. Through their
critical and innovative use of technology, these exemplary works
introduce new ways of experiencing temporality and spatiality, laying
the foundation for the evolution of media art. They trace a concise
trajectory of art created through and with media, highlighting its
impact on how we perceive and interact with the world, while offering
historical insights into the evolving relationship between artistic
practice and technological innovation.

Datumsoria: The Return of the Real

As a neologism conjugated from datum and sensorium, datumsoria
denotes a new perceptual space immanent to the information age.
It speaks the logic of the new real, a reality predicated on the virtual
force of the binary impulse, of the generativity of ones and zeros

TOPOLOGIES OF THE REAL: TECHNE 2025

from whose plane of immanence comes forth a hardening of shapes
and forms. "Datumsoria: the Return of the Real" as the second part
of the exhibition attests to the formidable presence of a planetary
membrane: the network that has forever changed the rules of the
game in work and play, in politics and economics. Precipitating
sentient residues and invoking emotive potentials, in the flux of
electronic impulses there emerges a consciousness of technical
autopoiesis that is capable of subjectivity of another order and
inquisitive about the new ethics of another dimension. This exhibition
component also signals that the politics of the real no longer only
lie in the sphere of actual bodies and social sites recognized in the
form of the traumatic and abject subject as the predominant subject
of contemporary experience and object of artistic inquiry, but also
alludes to who has ownership of this new reality that is constructed
by the materiality of bits and bytes and the algorithmic power of the
digital.

Multiverse: Ecology without Nature

The exhibition's third chapter borrows its subtitle from the
eponymous book by Timothy Morton, Ecology without Nature, albeit
skewing away from the author's cultural critique of nature, to solicit
a speculative yet probable reality of multiple universes of entirely
different dimensions and materialities as subatomic forces and string
theory attest. In this multitude of ecologies and environments, much
like how quantum reality topples the familiar and perceivable, the
nature of Nature, as particles gush through the fabled double slit test
to land in juxtaposing distances infinitely far and near simultaneously,
in which erratically fluctuating time and space once again sabotage
human intellect, an oxymoron becomes a new trope. In these parallel
timespaces, in between the cosmological horizons, humanity's
laughs and cries, machine mumbles and chirps, cultural myths and
anomalies, self-styled A.l. diligence and bio-eccentrics are all making
their own worlds of the real, their habitats of survival and triumph.

ZHANG Ga
Curator
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ABOUT MICA ART MUSEUM

The Meixihu International Culture and Art Center Art Museum
(MICA Art Museum) is an international and diverse contemporary
art museum. It features cutting-edge art exhibition formats, diverse
art content, an internationally oriented art collection mechanism,
and vibrant art business formats. The museum aims to become one
of China's most influential contemporary art museums, presenting
a unique cultural landscape that merges Chinese civilization and
history with global culture and art to the public.
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SUPERVISED BY
XIANGJIANG GROUP

ORGANIZED BY
HUANIAN CULTURAL TOURISM

IN PARTNERSHIP WITH

MICA Art Museum

Changsha Huanian Art Museum Co., Ltd

Beijing ZONHOM Arts and Cultural Development
Co., Ltd

SUPPORTED BY
Institute of Sci-Tech Art,
China Central Academy of Fine Arts

EXHIBITION ACKNOWLEDGEMENT

Shenzhen Museum of Contemporary Art and Urban
Planning

New Media Art Foundation

Founder Type

SPECIAL ACKNOWLEDGMENT

M+ Museum, Start Museum, Shigeko Kubota Video
Art Foundation, Eigen+Art gallery, bitforms gallery,
Chronus Art Center, Mike Kelley Foundation for
the Arts, AIKE gallery, ShanghART gallery, BANK
MABSOCIETY, Postmasters Gallery, Electronic Arts
Intermix, Galerie Elisabeth & Klaus Thoman, Sadie
Coles HQ gallery, BERG Contemporary and Vasulka
Foundation

CURATOR
ZHANG Ga

PRODUCER
SHEN Tianshu

ARTISTIC ADVISORS
ZHANG Zikang and YAN Weixin

ASSISTANT PRODUCERS
WANG Ying, ZOU Diyang, SHI Yan and YAN Lei

ARCHITECTURAL DESIGN
YiFu Design Studio

VISUAL DESIGN
GU Hanyun, LIU Siran, JI Yujie and HU Yibing

EXHIBITION EXECUTION
HUANG Peng, HOU Junlong, LI Supin, LI Wenijia,
LIU Xinyue and ZHANG Yiwei

PUBLICITY COORDINATION
LYU Jing

PUBLICITY TEAM
HUA Jian, HU Enhao and DUAN Shasha

PUBLIC EDUCATION
HUANG Peng and LI Chushu
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Reality Interrupted
Datumsoria: The Return of the Real
Multiverse: Ecology without Nature
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